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Preface and acknowledgments

The second International Symposium on Performance Science, ISPS 2009,
explored the theme Performing Excellence from interdisciplinary perspec-
tives across the arts, as well as the natural, social, and applied sciences.
Hosted by the National Institute of Creative Arts and Industries at The Uni-
versity of Auckland, the conference brought together delegates from over 30
countries to debate and to experience performing excellence through a wide
array of theoretical, practical, and methodological perspectives.

This proceedings volume represents the lively discussion that ensued.
Covering such topics as motivation and the development of expertise, the
psychology and physicality of performance, performers’ health, and the per-
ception, analysis, and evaluation of performance, the 100 articles contained
herein offer a glimpse into a growing and vibrant field.

We are grateful to several individuals and organizations whose generous
support and contributions have made ISPS 2009 possible. Firstly, we wish to
thank the many artists and scientists who have contributed their valuable
work to both the conference and to this volume. We are also deeply indebted
to The University of Auckland, Royal College of Music, and members of the
Scientific and Organizing Committees for providing unwavering support for
this event, from the early planning stages onwards. We are delighted to ac-
knowledge the following partners of ISPS 2009: the Asia-Pacific Society for
the Cognitive Sciences of Music (APSCOM), British Council, European Asso-
ciation of Conservatoires (AEC), International Association for Dance Medi-
cine and Science (IADMS), International Society for Music Education
(ISME), Performing Arts Medicine Association (PAMA), and Society for the
Psychology of Aesthetics, Creativity, and the Arts. Finally, we would like to
acknowledge the following individuals, who have given unreservedly of their
time and ingenuity in putting this event together: Claire Speedy and Steve
Burns at The University of Auckland for their tireless work in bringing this
event together, and Rosie Burt-Perkins and Terry Clark at the Royal College
of Music for invaluable help in editing and revising the proceedings manu-
script.
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